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AMERICAN ENGRAVINGS ON WOOD. 


OF all the methods for repeating or multiplying works of 
art, wood engraving is the simplest, and is surrounded with 
the least mystery. 

Younger than all except lithography, the heliotype, and 
other photographic processes, it to-day has the strongest hold 
on the general public because of the rapidity with which it 
_ records the vital interests of the hour, and the brilliant and 
inexpensive way in which it presents the best works of our 
favorite painters. 

The offspring of Bewick, it was full-grown at its birth, and 
in its elementary principles has undergone no change in its 
hundred years of life. 

Previous to his time all picture work intended for the 
printing press was carved with a knife and gouges on the side 
of a plank, and had no merit beyond the careful cutting away 
of the wood between the drawn pen or brush lines on the 
surface. 

Bewick, and his assistant Clennel, both copper-plate en- 
gravers, conceived the idea of using the end of the grain of 
box or other hard woods, working with the same gravers or 
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‘‘lozenge tools’? employed on their metal plates; and then 
was born the art of wood engraving. Being skilled draughts- 
men and working on blackened blocks, they drew their work 
as they progressed with the graver, rendering all textures 
with the cut line; thus producing what is known as the 
‘¢ white line,’’— the most difficult and most perfect work pos- 
sible on wood. 

It is by this method only that one can get fredom or beauty 
of line, or a sense of light and air in his work. 

After Bewick came a number of clever men — Branston, 
Nesbit, Harvey, and others — who, breaking away somewhat 
from the style of the master, endeavored to reproduce, some- 
times in white, sometimes in black lines, the peculiar quali- 
ties of steel. 

Later came the group of men who raised the art to its 
present high mark, — Green, Powis, Gerway, Linton, Smith, 
Jackson, Thompson, and others in England, and Andrew, 
Best, Leloir, Benneworth, and others in France. All 
these men used an easy, graceful, flowing line, admirably 
suggesting motion and textures, and particularly remarkable 
for its rendering of half-tenes, while losing nothing of the 
strength and vigor of the Bewick manner. 

Then came a partial decline. This is attributable in Eng- 
land in part to the revival of fac-simile drawings, and in part 
to a speculative gentleman who went into the art as a 
wholesale business, hiring the cheaper men, contracting 
for whole books, and taking publishers’ notes in payment ; 
and individual work became almost a thing of the past. 

In France other causes were at work. <A. prolific draughts- 
man or two — with many students at work to do the bulk of 
the labor, it is claimed — flooded the publishing market with 
a hard, unsympathetic kind of art, which in its turn devel- 
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oped a stiff, mechanical line in the engraver, — not devoid of 
light or color, but metallic and stiff, asif it were turned out 
by machinery; and the “cast-iron Pannemaker” and the 
*‘ nickel-plated Pisan ’’ took the lead, and the latter the rib- 
bon of the Legion of Honor, as well. 

Then many of the better engravers sought homes in 
America, and by their example and encouragement put new 
life into the art, which had had no special recognition here; 
and the result is, that to-day we not only rival but excel 
Europe in delicacy and finish of our graver-work. ° 

The liberality of the larger American publishers in their 
costly Christmas books, and the enterprise of the two great 
magazines, furnished the field for the talent waiting its oppor- 
tunity. Occasional first-class pictures had been engraved for 
years, but to-day they are rather the rule than the exception. 

The large school-book houses then fell into line, embellish- 
ing their Readers and Geographies with work by artists of 
the first rank. But to the younger of the two great illus- 
trated magazines is due the larger share of credit for the 
status of the art to-day; inasmuch as its clear-headed pro- 
jector and manager from the first gave the best illustrations 
obtainable, believing that the American public would appre- 
ciate and patronize first-class art. 

Perhaps this journal may be mistaken in supposing that it 
has ‘‘introduced new improvements in the art of wood 
engraving,’ — wood engraving is not a corn-planter, and a 
cog or cam more or less really does n’t matter; and it shows by 
its somewhat persistent use of the various “ processes”? that it 
is not tied for life to boxwood and the gravers. 

It has experimented largely in several ways for new results, 
and has succeeded in giving us some skies that might easily 
be mistaken for old plastered walls, except for position; and 
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others that look, with the obtrusive white lining, — like mos- 
quito netting, out of place, let us say. But it is usually 
good-natured about everything except the “ legitimate line,” 
and the ‘old fellows’? will always forgive it, because it 
seems earnest. , 

Certainly we don’t want to fill our portfolios with endless 
numbers of prints like Claude Mellan’s head of Christ, which 
is cut with one continuous circular line, commencing at a dot 
jn the centre of the nose. ‘‘ Variety is the spice,” etc. 

Many of the specimens of the ‘‘ new school ” will be found 
in this exhibition, where lines as lines are not valued, where 
color and tone is obtained by white cross-lining, stippling 
dotting, and even machine ruling. 

A. few years ago all pictures to be engraved were drawn on 
the block by the engravers, or by draughtsmen who made a 
specialty of the work, or by painters of sufficient education 
and skill to conform to the requirements of the material, and 
the final medium, the printing-press. Now drawings are 
made large, in charcoal and crayon, in oil and water-color, 
and it is not uncommon to have a sketch two feet square 
reduced by photography on a block not over two inches in 
space. The work of a great artist is best rendered by this 
medium, perhaps, and should be looked upon as special work, 
and the strain upon the eyes might be compensated by needed 
rest afterwards. I am not certain that this too common 
method of furnishing subjects to the engraver is not going 
to work destruction to the art in this country. These designs 
are often fine, decoratively, in the originals, but owing to the 
great reduction on the wood, the forms are lost, or only 
vaguely defined, necessitating constant consultation with the 
originals. The eye is one moment looking through a power- 
ful magnifying glass, and the next is searching over the large 
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drawing for indistinct detail. The effect upon the ordinary 
eye may be imagined. 

Some engravers say ‘‘the work produces drowsiness”; 
others, that ‘they find they must wait for a clear, strong 
light ”; others, that ‘‘ they are compelled to shorten their 
hours of work’’; 
and one engraver has been obliged to abandon the profes- 


several have become temporarily blind, 


sion! And then, how dull and hfeless is most of the work 
done by this means! Any artist of to-day who wishes to 
‘‘illustrate ”’? can make the thing eomparatively simple and 
harmless to the engraver, if he will. For the work of the 
dead, we may still use the camera. 

An important element in the most admirable presentation 
of the wood engravings of to-day is the increasing intelli- 
gence of the wood-cut printers, and the perfection of the 
steam printing press. Only a few years ago, fine work was 
done exclusively on the hand-press, which produced its five 
hundred or six hundred impressions per day. Now the stop- 
cylinders of Hoe & Co. enable magazines of 150,000 circula- 
tion per month to issue regularly, and give equal excellence 
in their last as in their first sheets. 

The houses of Harper, Appleton, Francis Hart, and others, 
of New York, and the famous ‘‘ University Press,’’ of Cam- 
bridge, have done and are doing wood-cut printing that has a 
transatlantic reputation. 

Most people are now familiar with the methods employed 
to produce, from the boxwood to the printing press, the deli- 
cate and beautiful results in our illustrated publications. To 
the uninformed, the following brief description may suffice: — 

The Smyrna or Turkish boxwood log is sawed crosswise, 
in blocks or rounds about one inch thick, and after thorough 
seasoning is carefully planed and scraped smooth. The 
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surface is then thinly covered with Chinese white, and the 
drawing, in india-ink or pencil, or both, is made thereon. 
Then with a number of tools, the engraver reproduces this 
drawing in lines for the press. In the lighter parts, the tool 
used is coarse, and cuts a moderately broad white space or 
line, leaving a very sharp surface line, such as one sees in the 
lightest skies. 

In the darker parts the tool used is fine, and cuts a thin 
white space or line, leaving the surface line more or less 
thick to produce the darkest shades. All the white seen in 
a printed impression is where the wood is cut entirely 
away. The black is the surface of the wood untouched 
by the graver. 

It will be observed that this method is the reverse of en- 
graving on copper, as on the metal plate the printing line is 
the cut line. Mr. Koehler has explained so clearly the differ- 
ent methods of obtaining impression from steel plates and 
wood-cuts that I can do no better than to quote his words, 
In the relation of the wood-cut he says : — 

‘¢ A roller charged with printing ink is passed over these 
lines, and paper is pressed against them. When the paper 
is removed it carries the ink along with it, and the result is 
an impression. This is the principle of ordinary type print- 
ing, and of the wood-cut.”’ 

Steel engraving and printing he describes as follows: — 

*‘ The design may be executed in lines or dots cut into a 
metal plate, so that each line forms a furrow, and each dot a 
pit, sunk below the surface of the plate. These furrows and 
pits are then filled with ink, and the surface is cleaned, care 
being taken not to disturb the ink in the incised lines and 
dots. A piece of paper pressed against a plate so prepared 
takes the ink out of the lines, and the result is again an im- 
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pression. This is the principle of steel-plate and copper-plate 
printing.” 

And to show more clearly the difference between the two 
processes, he adds the following: — 

** Nos. 498 and 499 in this exhibition illustrate the difference 
of result obtained by printing from the raised or sunken 
parts of a block or plate. No. 498 A is an impression from a 
block taken the usual way on the type press, the block inked 
on the surface. No. B shows the same block printed on the 
roller press, the surface cleaned, and the interstices between 
the lines filled with ink. No. 499 A is an impression taken 
from an etched plate in the usual way; ¢. e., on the copper- 
plate or roller press after the lines have been filled with ink. 
No. 499 B is an impression taken from the same plate on the 
book or type press; 7. e., printed like a wood-cut, the surface 
inked, the lines left clean.” 

For further information, the curious will find in one of the 
cases in this exhibition the magnifying glass and tools used 
by the engraver; a piece of plain boxwood; several draw- 
ings, including one on a bolted block such as is used on news- 
paper work when press of time often requires many engravers 
to work on the same drawing; a block and proof; a block 
from which an electrotype has been taken, the electrotype 
from the block, and proof from the same; and lastly, a photo- 
graph on the wood. 

In conclusion, I would say that what is technically known 
as a ‘‘ pure line” requires an exceptional man, and years of 
practice. Many examples of the ‘‘new school” in this exhibi- 
tion were done by young men who have had but two or three 
years’ practice with the graver. Which shall live is a ques- 
tion for the great buying public to settle, as the slightest 
throb of its pulse is instantly felt by the wide-awake pub- 
lishers. A. V. S. ANTHONY. 


The Engravings by Living AMERICAN Aritzsts, 
numbered from 1 to 399, are hung in the First Print 
Room. | 

In the Third Print Room (Nos. 400 to 499) are 
arranged tn HISTORICAL SEQUENCE @ number of wood- 
cuts of the last century, specimens of the work of 
Anderson, Adams, Bowen, and other early engravers, 
and the most important of the works of the day in 
which wood engraving 1s employed for illustration, 
exhibited by the PUBLISHERS. 

In the Second Room ts an interesting series of old 
wood-cuts by and after DURER, HOLBEIN, efc., a few 
of ENGLISH, tucluding BEWICK, the first to use graver's 
tools on wood, and a few FRENCH. Also, @ series of 
brints to illustrate, from the earliest example known to 
the present time, the art of PRINTING IN COLOR from 
wood. 


FIRST PRINT ROOM. 
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C. A. ALLEN, Boston. 
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Water Meter. 
Mason and Hamlin Organ. 


GEORGE T. ANDREW, Boston. 
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4. 


5. 
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10. 


Illustration, Longfellow’s Poems. Drawn by Alfred 
Fredericks. Cut for Houghton, Osgood & Co. 
Illustration for Union of Poetry and Art, published 
in Cincinnati. Drawn by J. Appleton Brown. 
Illustration for Union of Poetry and Art, published 
in Cincinnati. Drawn by E. H. Garrett. 
Illustration. After a painting by J. Francis Murphy. 
Cut for F. V. McDonald, San Francisco. 
Illustration for Owen Meredith’s Lucile. Drawn by 
E. H. Garrett. Cut for J. R. Osgood & Co. 
Illustrations for Jean Ingelow’s Songs of Seven. 
Drawn by Miss C. A. Northam. Cut for Roberts 
Brothers. 
(Illustration for Bayard Taylor’s Home Ballads. 
| Drawn by H. Bolton Jones. Cut for Houghton, 
Mifflin & Co. 


Drawn by H. Bolton Jones. Cut for Houghton, 


Mifflin & Co. 
Illustration for Bayard Taylor’s Home Ballads. 
Drawn by W. H. Gibson. Cut for Houghton, 


Mifflin & Co. 


: Illustration for Bayard Taylor’s Home Ballads. 
L 
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First Print Room. ; 


Illustration for Bayard Taylor’s Home Ballads. 
Drawn by W. L. Taylor. Cut for Houghton, 
Mifflin & Co. 

Drawn by Miss C. A. Northam. Cut for Cassell, 
Petter, Galpin & Co. 


V. S. AnTHONY, Boston. 


138. 
14. 
15. 


16. 
sw 


18. 


19. 


20. 


21. 


22. 


Landscape. After J. Appleton Brown. 

Landscape. After J. Appleton Brown. 

Chinniqui Cross and Beauport. Drawn by F. B. 
Schell. 

For New England Ballads. Drawn by Harry Fenn. 

For New England Ballads. Drawn by Harry Fenn 
and Sol Eytinge. 

For the Skeleton in Armor. Drawn by Mary Hal- 
lock Foote. 


‘¢ Should not the dove so white 
Follow the sea-mew’s flight? ” 


For the Skeleton in Armor. Drawn by Mary Hal- 
lock Foote. 

For the Skeleton in Armor. Drawn by Mary Hal- 
lock Foote. 

For the Scarlet Letter. (The Prison Door.) Drawn 
by Mary Hallock Foote. 

For the Rope-Walk. Drawn by Mary Hallock Foote, 
for the new illustrated Longfeliow. 


‘¢A woman with bare arms, 
Drawing water from a well.” 


Miss ALICE BARBER, Philadelphia. See Nos. 352 to 357. 


J. A. BOGERT, East Orange. See Nos. 365-374. 


VY. L. CHANDLER, Boston. See Nos. 328-337. 
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W. B. Ciosson, Boston. 


23. 


24. 
25. 


26. 


27. 


28. 


29. 


30. 


31. 


32. 


Winnifred Dysart. From a painting by Geo. Fuller. 
Cut for the American Art Review. 


Honorable mention. Paris Salon of 1881. 


The Young Squire. From a painting by Couture. 
Cut for the American Art Review. 

Portrait. By Sir Joshua Reynolds. Cut for Scribner 
& Co. 

Portrait of Jenny Lind. From an old daguerreotype. 
Cut for Seribner & Co. 

Negro of Morocco. Study head painted by Fortuny. 
Cut for Scribner & Co. 

Young Russian girl in ancient Boyar costume. Cut 
for Scribner & Co. 

Waiting in vain the Worshipper’s Tread. Drawn 
by Robert Blum. Cut for Scribner & Co. 

The Colonial Governor. Drawn by Robert Blum. 
Cut for Scribner & Co. 

Marshal Prim. From a painting by H. Regnault. 
Cut for Scribner & Co. 

The Fisherman’s Wife. From a painting by Ulysse 
Butin. Cut for Scribner & Co. 


THomAS COLE, Bath, New Utrecht, L. I. 


33. 


34. 


35. 


36. 


37. 


38. 


39. 


Triumph of Love. John Lafarge. (Flat proof.) 
Engraved for Scribner’s Sons. 

* * * After Fortuny. Engraved for Scribner’s 
Monthly. 

Landscape. After A. H. Thayer. Engraved for 
Scribner’s Sons. 

The Adjutant. After Fortuny. Engraved for 
Scribner’s Sons. 

Carlyle. From photograph. Engraved for Scribner’s 
Sons. 

The Sower. From painting by J. F. Millet. En- 
graved for Scribner’s Sons. 

The First Communion. From painting by J. Bastien 
Lepage. Engraved for Scribner’s Sons. 
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40. 


41. 


42. 


44. 


46. 


47. 


JOHN 


48, 


49. 


50. 


61. 


52. 
53. 
54. 


First Print Room. 


For the Hanging of the Crane. ‘‘ Maidens within 
whose tender breasts, a thousand restless hopes and 
fears.”? Drawn by Mary Hallock Foote for the 
new illustrated edition of Longfellow’s Poems. 

For the Hanging of the Crane. Drawn by Mary 
Hallock Foote, for the new illustrated edition of 
Longfellow’s poems. Lent by A. V. 8. Anthony. 

‘¢They want no other guests.” 

For the Divine Tragedy. The Bride. Drawn by 
Will H. Low, for the new illustrated edition of 
Longfellow. Lent by A. V.S. Anthony. — 


. COUGHLAN, New York. 
43. 


Selecting a Weapon. Drawn by J. S. Davis. After 
EK. Meekes. Cut for ‘‘ The Aldine” Co. 

The Schoharie near Lexington, Catskills, New York. 
After D. G. Steeple. Cut for ‘‘ The Aldine” Co, 

‘¢ The Devil’s Cathedral ” on Devil’s Lake, Wiscon- 
sin. Drawnby J. 8. Davis. AfterS. Johns. Cut 
for ‘The Aldine” Co. 

The Butterfly. After 8. C. McCutcheon. Cut for 
Harper and Brothers. 

Gun Shy. After A. B. Frost. Cut for Harper and 
Brothers. 


DALZIEL, Germantown, Pa. 


‘¢T am the burden bearer.” After F. Dielman. For 
J. B. Read’s “* Brushwood.” | 

‘From many a summer hill and glen.”” After F. 
Dielman. For J. B. Read’s “ Brushwood.” 

Title-page of J. B. Read’s ‘‘ Drifting.” After Miss 
L. B. Humphrey. 

The Skipper’s Child. After Miss L. B. Humphrey. 
For J. B. Read’s Drifting. 

Our Pet Canary. After Miss McDonald. 

Stag or Red Deer. After J. C. Beard. 

Portrait of John Claghorn of Philadelphia. After S. 
J. Ferris. 


55. 


56. 


57. 
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Fort Dumpling, Narragansett Bay. After W. T. 
Richards. 

Oyster Dredging off Norfolk Harbor. After W. L. 
Sheppard. 

Oak Forest, Diisseldorfi After W. T. Richards. 


W. J. DANA, Boston. 


58. 
59. 
60. 
61. 
62. 
63. 


64. 


65. 


Mt. Sinai. Cut for Picturesque Palestine. 

Mt. Sinai. Cut for Picturesque Palestine. 

*¢ Scriptorium.” Cut for Longfellow’s Poems. 

King Herod. Cut for Longfellow’s Poems. 

Wraith of King Odin. Cut for Longfellow’s Poems. 

Unfrequented and Unfamiliar Fields. Cut for Long- 
fellow’s Poems. 

Suspension Bridge, and Saw Mills at Chaudiére Falls, 
Ottawa. Cut for Picturesque Canada. 

‘¢ Wire.” Cut for Scribner & Co. 


J. P. DAvis, New York. 


66. 


67. 


68. 


69. 


70. 


Kambalu. Drawn by Walter Shirlaw. Longfellow’s 
Poems. 

Eager for the fray. Drawn by Walter Shirlaw. Cut 
for the American Art Review. 

The Tomb. Drawn by W. H. Gibson. Cut for 
Harper and Brothers. 

Dartmouth Moors. Drawn by R. S. Gifford. Cut 
for the American Art Review. 

A Windy Day at Biskra. Drawn by B.S. Gifford. 
Cut for the American Art Review. 


JOHN FILMER, New York. 


file 
72. 
73. 
74. 


Nile Boats. From sketch by R. Swain Gifford. 
Scenes in Montreal. Drawn by Schell and Hogan. 
The Roman Sibyl. After Elihu Vedder. 

The Decadence. After Thos. Couture. 


16 First Print Room. 


FRANK FRENCH, New York. 

75. Girl Stemming Raisins. After Howard Pyle. Cut 
for Harper and Brothers. 

76. Gen. Jackson on his way to Washington addressing 
his constituents. After Howard Pyle. Cut for 
Harper and Brothers. 

77. Illustration to ‘‘ Anne.” After C.S. Reinhart. Cut 
for Harper and Brothers. 

78. Illustration. After C. 8. Reinhart. Cut for Harper 
and Brothers. 

79. Interior of an Inn. After E. A. Abbey. Cut for 
Harper and Brothers. 

80. ‘*The Mad Mayde’s Songe.” After E. A. Abbey. 
Cut for Harper and Brothers. 

81. Amarillis. After E. A. Abbey. Cut for Harper 
and Brothers. 

82. ‘* Master Fick Feck.’”? After A. Brennan. Cut for 
Scribner & Co. 

83. Asbury Park. After W.H. Gibson. Cutfor Hough- 
ton, Osgood & Co. 

84. Ward’s Statue of Washington. From a photograph. 
Cut for Harper and Brothers. 


Jos. S. HARLEY, New York. 
85 to 91. Seven frames. Scenes in the East, American 
Woodlands and other illustrations. From drawings 
by H. F. Farney, Harry Fenn, W. H. Gibson, J. D. 
Woodward, and others. 


Ei D. HayEs, Montowese. (See Nos. 395-399.) 


ARTHUR HAYMAN, New York. 
92, Boughton’s Studio. Drawn by C. A. Vanderhoff. 
Cut for Scribner & Co. 
93. Teligman’s Ride. Drawn by Howard Pyle. Cut for 
Harper and Brothers. 
94. Footprints. Drawn by W. H. Gibson. Cut for Har- 
per and Brothers. 


95. 


96. 


97. 
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Old Chimney. Drawn by O’Brien. Cut for Pictur- 
esque Canada. 

Heartsease. Drawn by E. A. Abbey. Cut for 
Harper. 

Ursuline Convent. Drawn by F. B. Schell. Cut for 
Picturesque Canada. 


E. HEINEMANN, New York. 


98. 


99. 


100. 


101. 


102. 


103. 


Pursued by a Shark. After Copley. Cut for Scrib- 
ner & Co. 

Indian Chief. After W.Shirlaw. Cut for Scribner 
& Co. 

Gentleman with a Falcon. After Basil Wereschagin. 
Cut for Century Co. 

Illustration to “ Brushwood.” Drawn by F. Dielman. 
Cut for J. B. Lippincott. 

Illustration to Poem by Bayard Taylor. * * * After 
Church. Cut for Houghton, Mifflin & Co. 

At the Gate of Lavel University. Picturesque Canada. 
After Smedley. 


E. C. HELD, New York. 


104. 


105. 


106. 


107. 


108. 


109. 


110. 


Lia. 


Indian Pass, Adirondack Days. Drawn by W. H. 
Macy. Cut for Harper and Brothers. 

Mt. Washington, White Mountains. Drawn by W. 
H. Gibson. Cut for Harper and Brothers. 

Conway Ledges, White Mountains. Drawn by W. 
H. Gibson. Cut for Harper and Brothers. 

Cotton Port, Texas. DrawnbyC.Graham. Cutfor 
Harper and Brothers. 

Beauties of Horticulture. Drawn by C. Graham. 
Cut for Harper and Brothers. 

Market Scene, London. Drawn by E. A. Abbey. 
Cut for Harper and Brothers (Weekly). 

Pastoral Days. Drawn by W. H. Wilson. Cut for 
Harper and Brothers. 

Windemere Lake, England. Drawn by A. Parsons. 
Cut for Harper and Brothers. 
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112. Lighthouse at Lost Channel, Thousand Islands. 
Drawn by J. H. Cox. Cut for Harper and Brothers. 
113. For Geography. Drawn by Thomas Moran. Cut 
for A. 8. Barnes & Co. : 


J. HELLAWELL, New York. 


114. Young burying Narcissa. After Wm. Blake. Cut 
for Scribner & Co. M. F. A. ; 

115. Miller’s Charge at Lundy’s Lane. After J. W. Bolles. 
Cut for Bryant’s History of the United States. 
Scribner & Co. M. F. A. 


ROBERT Hoskin, New York. 


116. Entrance to the Lake, Thousand Islands. Drawn 
by C. Graham. 

117. To Tuckerman’s Ravine, White Mountains. Drawn 
by W. Hamilton Gibson. 

118. Bridge of St. John’s Vale, English Lakes. From a 
drawing by Alfred Parsons, of London. 

119. Prof. Wilson’s Cottage, English Lakes. From a 
drawing by Alfred Parsons, of London. 

120. On Star Island. Drawn by Thomas Moran. 

121. The Druid. From painting by F. B. Mayer. 

122. On the Beach. Drawn by C. Graham. 

123. Bread Market in Africa. From a sketch by H. Bol- 
ton Jones. 

124. Cloud Effect on Mt. Lafayette. Drawn by W. Ham- 
ilton Gibson. 

125. Mount Chocorua, White Mountains. 

(All of the above cuts for Harper and Brothers.) 


Gro. E. JOHNSON, Boston. 


126. Pendant La Noce (with it, the photograph from which 
it was cut and the block itself). Block for sale, $75. 

127. How it Happened. Drawn by R. F. Zogbaum. Cut 
for Scribner & Co, 

128. Southern Morning. Cut for Lothrop & Co. 


129. 
130. 


131. 
132. 
133. 
134.. 
135. 
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Sea Dreams. Cut for Lothrop & Co. 

Bessie in the Mountains. Cut for John Andrew & 
Son. 

Pearl Shell. Cut for John Andrew & Son. 

Old Oaken Bucket. Cut for W. B. Closson. 

Brick Yards. Block for sale, $15. 

Lowell Depot. Cut for Moses King. 

Boot Treeing Machine. Cut for C. W. Copeland. 


THOMAS JOHNSON, Brooklyn, N. Y. 


136. 
137. 
138. 
139. 
140. 
141. 
142. 


143. 
144. 


145. 


The Mother of our dead President. Harpers’ Weekly. 

Waterfall. ‘‘ Picturesque Canada.” 

Portrait of Miss Caton. Cut for Harper and Brothers. 

Portrait of Queen Victoria at the age of twenty. 
Cut for Harper and Brothers. 

Portrait of the Princess Louise. Cut for Harper 
and Brothers. 

Portrait of Frederick A. Bridgman. Cut for Harper 
and Brothers. 

Portrait of Frederick A. Bridgman (half length). 
Cut for American Art Review. 

English Lake Scenery. Cut for Harper’s Magazine. 

Napoleon I. as First Consul. Cut for Harper’s Mag- 
azine. 

Carlyle. Cut for Harper’s Magazine. 


F. JuUENGLING, New York. See Nos. 348-351. 


JOHN Karst, New York. 


146. 
147. 


148. 


149. 


Title-page. Drawn by W. H. Gibson. 

Street in Jerusalem. Drawn bya Russian Artist for 
The Land and the Book. Harper and Brothers. 
For the Golden Legend, in the new illustrated 
edition of Longfellow. Drawn by F. Dielman. 
For Pandora, in the new illustrated edition of 

Longfellow. Drawn by A. Fredericks. 
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150. 
151. 
152. 
153. 
154. 


155. 


First Print Room. 


Lady reading to a Little Boy. Drawn by F. Diel- 
man. 

Jacob’s Well. Drawn by Sol Eytinge for Land 
and the Book. Harper and Brothers. 

Gamblers. Drawn by W. L. Sheppard for Lucile. 

Mountains and Lake. 

Balboa discovering the Pacific Ocean. Drawn by 
Thos. Moran. Published in Swinton’s Geography. 

For The Golden Legend,” for the new illustrated 
edition of Longfellow. Drawn by F. Dielman. 


‘¢ There, that is my gauntlet.” 


S. S. KILBURN, Boston. 


156. 
157. 
158. 


159. 
160. 
161. 
162. 


163. 
164. 


165. 


io. 


166. 


167. 


168. 


169. 


* * * From sketch by Walter Shirlaw. 

Ducks. From sketch by Chas. Volkmar. 

Currants. Drawn by W. H. Gibson, from Small 
Fruits of America. 

Raspberries. Water-Color by Riordan, from Small 
Fruits of America. 

Chas. Sumner. From a photograph. 

Paul Revere. From the portrait by Stuart. 

Old Peasant Woman. From painting by F. P. 
Vinton. 

Incroyable. From sketch by Gaugengigl. 

* * * Drawn by F. Dielman. Longfellow’s 
Poems. 

Canay Bella. Drawn by 8. S. Kilburn. 


KING, Orange Valley, N. J. 


Falls of the Blackwater. Drawn by Chas. Graham. 
Cut for Harper and Brothers. 

Springtime. Drawn by W. H. Gibson. Cut for 
Harper and Brothers. 

Amid the Grasses. Drawn by W. H. Gibson. Cut 
for Harper and Brothers. 

Swimming of Fish and Flight of Bird. Drawn by 
Jas. H. Beard. Cut for Scribner & Co. 


170. 


171. 
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The Twitch-up. Drawn by W. H. Gibson. Cut 
for Harper and Brothers. 

Autumn. Drawn by W.H. Gibson. Cut for Harper 
and Brothers. 


172. Peacock Feather. Drawn by W. H. Gibson. 


ELBRIDGE KINGSLEY, Hadley, Mass. 


173. 
174. 


175. 
176. 
iis 
178. 
179. 
180. 
181. 
182. 


Silence. 

Interior of a Canal Boat. The Tile Club. Drawn 
by Sarony. 

Afloat. Drawn by G. Perkins. 

Buried Alive. Drawn by Robert Blum. 

The Capri Peasant. Drawn by John S. Sargent, 

Testing the Sword. Drawn by Robert Blum. 

Autumn. After F. Dabour. 

The Seven Dials. After C. A. Vanderhoof. 

The Fisherman’s Return. 

The Meadow Brook. Drawn in color from nature by 
E. Kingsley. 


G. KRUELL, East Orange, N. J. 


183. 


184. 


185. 


186. 


187. 


188. 
189. 


190. 


191. 


Portrait of Dean Stanley. From a photograph. 
Cut for Harper and Buothers. 

Portrait of Edwin Booth. From Photograph. Cut 
for Harper and Brothers. 

An Indian Girl. After W. Shirlaw. Cut for Har- 
per and Brothers. 

Portrait of Victor Hugo. Cut for Harper and 
Brotkers. 

Portrait of Fletcher Harper. Cut for Harper and 
Brothers. 

The Dauphin. Cut for Scribner & Co. 

Fish Market. After W. M. Chase. Cut for the 
American Art Review. 

Portrait of Walter Shirlaw. Cut for the American 
Art Review. | 

Portrait of the Father of the Artist. After Hunt- 
ington. Cut for the American Art Review. 


92 First Print Room. 


192. Portrait of Richard Henry Stoddard. From Stoed- 
dard’s Poems. Cut for Charles Scribner’s Sons. 


Gro. J. LA Croix, Boston. 


1938. The Rhyme of Sir Christopher. From new edition 
Longfellow’s Poems. 

194. The Two Recording Angels Ascending. From new 
edition Longfellow’s Poems. 

195. Illustration for ‘‘Grandmother Normandy.’’? In 
Press. By D. Lothrop & Co. - 


W. J. Linton, New Haven. 


196. Portrait of Judge Stephen Jones. After Stuart. 
Cut for the American Art Review. 

197. The Temptation. M. F. A. 

198. Rabbit on the Wall. After Wilkie. M. F. A. 

199. General Lee. E. V. Valentine, Sculptor. Cut for 
American Art Review. M. F. A. 

200. Ships at Sea. After T. Moran. M. F. A. 

201. Portrait of Allan Wardner. After Hunt. Cut for 
American Art Review. M. F. A. 

202. The Raft. After Geo. Harvey. M. F. A. 

203. Bacchus in America. After Hennessy. M. F. A. 

204. Milton and his Daughters. After Munkacsy. M.F. A. 

205. Head. From a drawing by Titian. Lent by A. V. 
S. Anthony. 


A. H. MARKLEY, Philadelphia. 


206. Rounding a Herd of Cattle. After A. R. Waud. 
Cut for Messrs. bradley & Co. 

207. Scenes in the West. After A. R. Waud. Cut for 
Messrs. Bradley & Co. 

208. The Far West. After. W. H. Gibson: 9Cotutar 
Messrs. Bradley & Co. 

209. Ayrshire Cow. Engraved froma photograph. Cut 
for Schreiber & Sons. 


HENRY MARSH. 


210. Moths from Dr, Harris’ “‘ Insects Injurious to Vege- 
tation.” 


211. 


212. 


213. 
214. 
215. 
216. 
217. 
218. 
219. 
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W. MILLER, New York. 


220. 


221. 


WY naa 


222. 
223. 
224. 
225. 


226. 


227. 


228. 


229. 


A Long Island Kitchen. After Henry Muhrman. 
Cut for the American Art Review. M. F. A. 

Study of New Jersey Shore. After J. W. Twacht- 
man. Cut for the American Art Review. M. F. A. 


Morsez, New York. 


Falls of the Minnehaha. M. F. A. 

Quebec. Cut for ‘‘ Picturesque Canada.” 

Fall of the Calumet. Cut for ‘‘ Picturesque Canada.”? 

Emerald Pool, White Mountains. Cut for Harper 
and Brothers. 

Conway Meadows, White Mountains. Gut for Harper 
and Brothers. 

The Old Water Trough, Berkshire Road. Cut for 
Harper and Brothers. | 

The Edge of the Road. Cut for Harper and Brothers. 

The Song Sparrow’s Nest. Cut for Harper and 
Brothers. 


RICHARD A. MULLER, Brooklyn, N. Y. 


230. 


231. 


232. 


Camel Driver. Cut from a photograph of 
painting by Fortuny. Proofs for sale, price, $40.00 
Central Asian Politician. Cut from a photo- 
graph of painting by B. Wereschagin. 
Price, 50.00 
Wild Sheep of the Rocky Mountains. Drawn 
by J. C. Beard. Price, 25.00 
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233. Child with an Apple. Cut from a photograph 

of a study in crayon by Van Dyck. Price, $50.00 
234. Dress Parade. Cut from a photograph of a 

painting by J. G. Brown. Price, 40.00 
235. The celebrated portrait of Rembrandt van 

Ryn. Cut from the original etching by 


himself. Price, 100.00 
236. The Rabbi. Cut from a photograph of the 
painting by Rembrandt. Price, 75.00 


237. ‘* Terem”; or, Women’s Apartment. Cut from 
a photograph of a Russian painting. Price, 25.00 
238. The Prodigal Son. Drawn and cut from the 
original painting by Wm. Morris Hunt. 
Price, 35.00 


N. Orr, New York. See Nos. 338-347. 


Miss C. A. POWELL, New York. 
239. At the Piano. From photograph of painting by 
Whistler. Cut for Scribner & Co. 
240. Leading a Bull to Sacrifice. . Cut for Scribner & Co. 
241. Revery. After Wyatt Eaton. Cut for Scribner & 
Co. 


J. REA, Philadelphia. 
242. Portrait of Wm. Cullen Bryant. 
243. Portrait of Bayard Taylor. 
244. Portrait of Bret Harte. 


W. H. ReEppine, New York. See Nos. 358-364. 


OTTO RETZBACH, Philadelphia. 

245. Chinese Bazaar. 

246. Illustration. From Dr. Gilbert’s Daughter. En- 
graved for Porter & Coates. 

247. Illustration. From Dr. Gilbert’s Daughter. En- 
graved for Porter & Coates. 

248. Illustration. From Dr. Gilbert’s Daughter. En- 
graved for Porter & Coates. 
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ALBERT CuyP RUSSELL, Boston. 


249. 


250. 


Illustration for The Days We live in. By Mrs. 
Aiken. Drawn by Merrill. 

Illustration for The Days We live in. By Mrs. 
Aiken. Drawn by Merrill. 


RUSSELL AND RICHARDSON, Boston. 


251. 
252. 
253. 
254. 
255. 
256. 
257. 
258. 
259. 
260. 


Ornamental Headings. Designed by L. S. Ipsen. 
Ornamental Headings. Designed by L. S. Ipsen. 
Ornamental Border. Designed by L. S. Ipsen. 
From a photograph. 

Drawn by Howard Pyle. 

Drawn by Alfred Fredericks. 

Drawn by G. F. Barnes. 

Portrait. From a photograph. 

Portrait of a Child. From a photograph. 

From a photograph. After Boughton. 


R. SCHELLING, New York. 


261. 
262. 
263. 
264. 
265. 
266. 
267. 
268. 
269. 


270. 


Boy and Pets. After G. Chierici. Photograph on 
wood. 

Tolling for the Dead. After W. Hamilton Gibson. 
Drawing on wood. 

Schenanagan Falls. After O’Brien. From photo- 
graph on wood. 

Canaris at Scio. From photograph on wood. 

Fisherman’s Home. From drawing on wood. 

Watering Place. From drawing on wood. 

Blarney Castle. From drawing on wood. 

Ottawa across Rideaux River. From photograph on 
wood. 

Mount Cannon from Eagle Cliff. From drawing on 
wood. 

The Van Ness Mansion, Oldand New. From photo- 
graph on wood. 
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H. E. ScHuLTZ, Cornwall, N. Y. 


271. 


272. 


2738. 


274. 
275. 


276. 


Chateaux Richer. Drawn by O’Brien. Cut for the 
Art Publishing Company, of Canada. 

Hawk and flumming Birds. Drawn by J. C. Beard. 
Cut for Harper aad Brothers. 

Mute Prophecies. Drawn by W. H. Gibson. Cut 
for Harper and Brothers. 

Scene in the Holy Land. Cut for Harperand Brothers. 

Negro Funeral. Drawn by W. L. Sheppard. Cut 
for Appleton & Co. 

White Currants. Drawn by W. H. Gibson. Cut 
for Scribner & Co. 


JOHN G. SMITHWICK, New York. 


277. 


278. 


279. 


280. 


281. 


282. 


283. 


284. 


285. 


Study of a Head. After W. H. Sartain. Cut for 
the Art Journal. 

Autumn. After G. H. Boughton. Cut for the Art 
Journal. 

Sandwich Range. After W. H. Gibson. Cut for 
Harper and Brothers. 

Illustration. After J. FP. Murphy. Cut for Harper 
and Brothers. 

The Three (Scape) Graces. After J. G. Brown. 
Cut for Harper and Brothers. 

Distraction. After E. A. Abbey. Cut for Harper 
and Brothers. 

Drumming out a Tory. After C. S. Reinhart. Cut 
for Harper and Brothers. 

Lachine Rapids. After F. B. Schell. Art Publica- 
tion Co. 

Socrates. From a photograph. Cut for Charles 
Scribner’s Sons. 


J. T. SPEER, New York. See Nos. 375*384, 


JOHN TINKEY, Brooklyn. See Nos. 385-394. 
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ELIAS J. WHITNEY, Brooklyn, N. Y. 


286. 


287. 


288. 


289. 


290. 


201. 


293. 


294. 


Portrait of Dr. Alex. Anderson, ‘ the father of wood 
engraving in America,” at the age of ninety years. 
Drawn by Augustus Will. 

For the ‘¢ Reveries of a Bachelor.”” Drawn by F. O. C. 
Darley. Cut for Scribner & Co. 

For the ‘* Reveries of a Bachelor.” Drawn by F. O. C. 
Darley. Cut for Scribner & Co. 

An Old Sailor’s Counsel. Drawn by F. O. C. Darley. 
Cut for American Tract Society. 

Parley the Porter. Drawn by F. O.C. Darley. Cut 
for American Tract Society. 

A Friend in Need. Drawn by John Gilbert. Cut 
for American Tract Society. 

Josepb relating his Dream to his Brethren. Drawn 
by John Gilbert. Cut for American Tract Society. 

Contrition. Drawn by John Gilbert. Cut for Amer- 
ican Tract Society. 

The Arrest. Drawn by John Gilbert. Cut for Amer- 
ican Tract Society. 


ALBERT J. WHITNEY, Brooklyn, N. Y. 


295. 


296. 


297. 


298. 


299. 


300. 


301. 


Custom-House at Yorktown. After a water-color by 
Robert Blum. Cut for Scribner & Co. 

The Arrivals. After a water-color by Robert Blum. 
Cut for Scribner & Co. 

Old-Time Awnings. After a water-color by Robert 
Blum. Cut for Scribner & Co. 

Oldest part of Holborn (Article on Dickens). After 
a sepia drawing by C. A. Vanderhoof. Cut for 
Scribner & Co. 

Pettie’s Studio (London Studios). After a sepia 
drawing by C. A. Vanderhoof. Cut for Scribner 
& Co. 

Cutting Blubber (Porpoise Hunting in Maine). 
Drawn by M. J. Burns. Cut for Scribner & Co. 

Watching the Bees (Bee Culture). Drawn by Lun- 
gren. Cut for Scribner & Co. 
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302. 


303. 


Togs 
304. 


305. 
306. 
307. 
308. 
309. 
310. 
311. 


312. 


313. 


First Print Room. - 


The Humming Bird. Drawn by Riordan. Cut for 
Scribner & Co. 

Miridite on Horseback (Albania). Drawn by R. C. 
Woodville. Cut for Scribner & Co. 


E. WHITNEY, New York. 


John E. Owens as Solon Shingle. ‘* What’s Good 
for the Mumps, anyhow?” Drawn by A. B. 
Frost. Cut in fac-simile from a photograph for 
Scribner & Co. 

The Meet at Roxbury. Drawn by A. C. Redwood. 
Cut for Scribner & Co. 

Lake Minnewaska. Drawn by E. J. Whitney. Cut 
for American Tract Society. 

A Picnic. Drawn by E. J. Whitney. Cut for 
American Tract Society. 

Salvini as Othello. Drawn by Robert Blum. Cut 
for Scribner & Co. 

Jo. Etched by Whistler. Cut in fac-simile from a 
photograph for Scribner & Co. 

The Stone Jug. From a painting by A. Van Ostade. 
Cut for Scribner & Co. 

The Cuthbert Raspberry. Drawn by W. H. Gibson. 
Cut for Scribner & Co. 

Breaking up of the Old Agamemnon. Etched by 
Seymour Haden. Cut in fac-simile from a photo- 
graph for Scribner & Co. 

Head of a Merino Ram. Drawn by J. C. Beard. 
Cut for Scribner & Co. 


Gro. P. WILLIAMS, Philadelphia. 


314. 
315. 
316. 
317. 


Barnyard Willows. After F. E. Lummis. 
Marine. After J. Hamilton. 

Portrait. Walt Whitman. 

A Study. After Fortuny. 


HENRY WOLF, New York. 


318. 


*¢ Hallo-o-o0.”? From a painting by M. J. Burns. Cut 
for Scribner & Co. 


319. 


320. 


321. 


322. 


323. 


324, 


325. 


326. 


327. 
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Dru’s Red Sea. Drawn by Walter Shirlaw. Cut for 
Scribner & Co. 

Feeding the Pigeons. After painting by Walter Shir- 
law. Cut for Scribner & Co. 

From the Brook. Drawn by G. Inness, Jr. Cut for 
Scribner & Co. 

Almée and Armenian. After painting by F. A. 
Bridgman. Cut for Harper and Brothers. 

Having a Good Time. After painting by F. A. 
Bridgman. Out for Harper and Brothers. 

Apollo carrying off Cyrene. After painting by F. A. 
Bridgman. Cut for Harper and Brothers. 

Crystal Falls. Drawn by W. H. Gibson. Cut for 
Harper and Brothers. 

“To be Merry.” Drawn by E, A. Abbey. Cut for 
Harper and Brothers. 

With Grandpa. Drawn by E. A. Abbey. Cut for 
Harper and Brothers. 


The numbers following were received too late to be placed in 


proper sequence. 


V. L. CHANDLER, Boston. 


328. 
329. 
330. 
dol. 


332. 
333. 
334. 
335. 
336. 


337. 


Terra-Cotta Statuette. For Scribner & Co. 

Prince Nicholas I. For Scribner & Co. 

The Invalid. For Scribner & Co. 

A Finnish Landscape. Painted by F. R. Greene. 
For Scribner & Co. 

Handel in his Garret. For Scribner & Co. 

Pursued by the Wolves. Drawn by Nihlig. 

The Puritans. Drawn by Miss Hansel. D. Lothrop 
& Co. 

Hogarth’s Tomb. Drawn by H. Sandham. For Scrib- 
ner & Co. 

Twilight on the Creek. Drawn by Julian Rix. For 
Scribner & Co. 

Child Reading. D. Lothrop & Co. 
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N. ORR, New York. 


338. Street Scene in Winter. Drawn by Fred Schell. 
339. Street Scene Quebec. Drawn by Fred Schell. 

340. Montreal Harbor. Drawn by Schell & Hogan. 

341. View in Central Park. Drawn by Schell & Hogan. 
342. The Weaver. Drawn by C. Graham. 

343. A Ruin in Palestine. Drawn by Woodworth. 

344. Coasting by Moonlight. Drawn by C. Graham. 

345. Salt Meadows. Drawn by E. H. Garrett. 

346. Town at the Foot of a Mountain. Drawn by Perkins. 
347. Wild Rose. 


FRED JUENGLING, New York. 


348 to 351, four sheets. On Nos. 348 and 349 his work from 
1370 to 1875 is arranged chronologically. Nos. 350 
and 351 exhibit specimens of that from 1877 to 
1880. 


a. Story Illustration. Published in Fireside Com- 
panion. Engraved 1870. Drawn on the 
block by George White. 

6. Indians in Ambush. Published in Scribner’s 
Monthly. Engraved 1870. Drawn on the 
block by W. M. Cary. 

c. Canadian Costumes. Published in Scribner’s — 
Monthly. Engraved 1871. Drawn on the 
block by Alfred Kappes. 

349, ) a. Ascent of Mount Hayden. For Scribner’s 
Monthly. Engraved 1872. Drawn on the 
block by W.S. Sheppard. 

é. Waiting. Published in The Aldine. Engraved 
1872. Drawn on the block by Jules Tavernier. 

J. Before the Toy Window. Published in St. 
Nicholas. Engraved 1873. Drawn on the 
block by E. Bolles. 

The Stage Driver. Published in Scribner’s 
Monthly. Engraved 1873. Drawn on the 
block by W.S. Sheppard. 
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h. Stepping Stones. Published in The Aldine. 
Engraved 1874. Drawn on the block by A. F. 
Bunner. 

i. The Cave. Published in The Aldine. En- 
graved 1875. Drawn on the block by Thos. 
Moran. 


349. | 

j. Breaking the Jam. Published in Scribner’s 
Monthly. Engraved 1877, from distemper 
drawing by James E. Kelly. 

k. Runaway. For Scribner’s Monthly. Engraved 
1877, from distemper drawing by James E. 
Kelly. 

l. English Girl in Roumania. Published in Har- 
per’s Monthly. Engraved 1873, from distem- 
per drawing by E. A. Abbey. 

m. Old House Harrison. Published in Harper’s. 
Monthly. Engraved 1878, from sepia wash 
by E. A. Abbey. 

m. Old Apple Orchard. Published in Harper’s 
Monthly. Engraved 1878, from oil sketch in 
black and white by R. Swain Gifford. 

o. Entrance to the Huddel. Published in Harper’s 

350 Monthly. Engraved 1879, from sepia wash 


by James D. Smillie. 
| Parsonage. Published in Harper’s Monthly. 


Engraved 1879, from painting by A. Bellows. 

r. The Bathers. Published in Harper’s Monthly. 
Engraved 1879, from painting by Thomas 
Moran. 

8. Portrait of Whistler. Published in Scribner’s 
Monthly. Engraved 1879, from painting by 
Whistler. 

t. Oyster Boats. Published in Scribner’s Monthly. 
Engraved 1880, from painting by Twachtman. 

u. Character Study. Published in Appletons’ Art 
Journal. Engraved 1880, from photograph, 
after sketch by Wm. M. Chase. 

w. The Professor. Published in the American Art 
Review. Engraved 1880, from painting by F. 
Duveneck. Honorable mention, Salon, 1881. 
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351. 


First Print Room. 


gq. Accident in the Circus. For Harper’s Weekly. 
Engraved 1878-79, from distemper drawing 
by H. Pyle. 


| v. On the Coast of New England. Engraved for 


Harper’s Weekly. Engraved 1880, from paint- 
ing by R. Swain Gifford. 


Miss ALICE BARBER, Philadelphia. 


352. 
303. 
354. 
305. 


356. 


BOT. 


Vs cee. 
358. 


309. 
360. 
361. 
362. 
363. 


364. 


The Boat Race. From painting by Thos. Eakins. 

Chess Players. From painting by Thos. Eakins. 

Figurine from Larnaca. From a photograph. 

Figurine from Tanagra. From a photograph of 
statuette in Museum of Fine Arts. 

Figurine from Tanagra. From a photograph of 
statuette in Museum of Fine Arts. 

Figurines from Tanagra. From a photograph of 
statuettes in Museum of Fine Arts. 


REDDING, New York. 


Freshet. Drawn by F. B. Schell. 

Interior of a Church. Drawn by Smedley. 

Wharf Scene. Drawn by F. B. Schell. 

Washerwomen. Drawn by Tholstrop. 

The Tlumination. Drawn by Tholstrop and Graham. 

Illustration. Drawn by Tholstrop. 

Iilustration. Drawn by A. B. Frost. Cut for Har- 
per and Brothers. 


J. A. BOGERT, East Orange, N. J. 


365. 


366. 
367. 


368. 


The Southeast Corner of the Temple of the Sun, 
Baalbec, September, 1880. 

The Tomb of St. John the Baptist, March, 1880. 

‘*T sat and watched the walls of night.” (Whittier.) 
Cut for Miss Leggett’s Book of Poems. Drawn 
by Thomas Moran. 

Edmond’s Pond, Adirondacks. Drawn by Thomas 
Moran, July, 1881. 


369. 


370. 


371. 


372. 


373. 


374. 
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Modoc Embankment. Drawn by Thomas Moran. 
Cut for Scribner & Co., May, 1879. 

“The leagues of waves his boat surged through.” Cut 
for Scribner & Co., October, 1878. 

Pass through the Minarets. Drawn by Thomas 
Moran, December, 1881. 

For Gray’s “ Elegy in a Churchyard.” Drawn by 
Thomas Moran. 

Oberwesel. For ‘‘ The Castellated Rhine.” Drawn 
by Thomas Moran. 

Ploughing through Snowdrifts. Drawn by O’Brien. 


J.T. SPEER, New York. 


375. 
376. 
377. 


378. 
379. 
380. 
381. 
382. 
383. 
384. 


Going to School. Drawn by F. H. Farny. 

Sheep. Drawn by H. Sandham. 

Wood in Ireland. After an etching by Seymour 
Haden. 

Lachine Rapids. Drawn by H. Sandham. 

North Sea. Drawn by J. D. Smillie. 

Landscape. 

Castle in Spain. Drawn by T. Moran. 

Corsica. Drawn by 8. G. W. Benjamin. 

Woodland. Drawn by F. H. Farny. 

Susquehanna at Harrisburg. Drawn by F. B. Schell. 


JOHN TINKEY, Brooklyn, N. Y. 


385. 


306. 


387. 


388. 


389. 


The Knitting Bee. From a photograph after paint- 
ing by J. G. Story. Cut for Harper’s Magazine. 
The Monk. Drawn by E. A. Abbey. Cut for 
Harper’s Magazine. 

The Cooking Class. Drawn by Miss Curtis. Cut 
for Harper’s Magazine. 

Changing Pasture. Drawn by W. H. Gibson. Cut 
for Harper’s Magazine. 

The Shadowed Page. Drawn by W. H. Gibson. Cut 
for Harper’s Magazine. 
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390. Procession of the Sacred Bull. Photograph from 
painting by F. A. Bridgman. Cut for Harper’s 
Magazine. 

391. What I know about Farming. Drawn by A. B. 
Frost. Cut for Harper’s Magazine. 

892. The Dead Feast. Drawn by Thulstrup. Cut for 
Harper’s Magazine. 

393. Mt. Lafayette, White Mountains. Drawn by W. H. 
Gibson. Cut for Harper’s Magazine. 

394. Corals, etc. Drawn by J.C. Beard. Cut for Harper’s 
Magazine. 


EK. D. HAYES, Montowese, Conn. 


{View of Magdala. Drawn by J. D. Woodward for 
395. Appleton’s Picturesque Palestine. 
| Elim. Drawn by J. D. Woodward for Appleton’s 
| Picturesque Palestine. 
(Platform of Dome of the Rock, Mosque of Omar. 
Drawn by J. D. Woodward for Appleton’s Pic- 
396. turesque Palestine. 
Valley of Elah. Drawn by J. D. Woodward for 
[ Appleton’s Picturesque Palestine. 


( Reflection. Drawn by W. H. Low for Illustrated 
397. 4 - Christian Weekly, — American Tract Society. 
Breakfast is Ready. From Illustrated Christian 
| Weekly, — American Tract Society. 
Pegi Fall, Niagara. Drawn by E. J. Whitney. 
The Rapids below Suspension Bridge. Drawn by H. 
398, 4 Bisbing for Illustrated Christian Weekly, — 
| American Tract Society. 
|The Pet Lamb. Child’s Paper, — American 
l Tract Society. 
Young America’s First Step. Drawn by F. O. C. 
| Darley. 
399. 4 Haying. From painting by W. 8S. Macy. The 
L Aldine. 


400. 


401. 


402. 


403. 


404. 


THIRD PRINT ROOM. 


EARLY ENGRAVERS, PUBLISHERS. 


AN ASTRONOMICAL DIARY, OR AN ALMANACK. 
1750. Do. 1747. 
Printed by J. Draper, of Boston in New England. 
Lent by D. L. Milliken. 
A New Guide to the English Tongue. Thos. Dil- 
worth. Bradford Edition. 1761. 
Lent by Dr. Samuel A. Green. 
The Child’s New Plaything, being a Spelling Book 
printed by W. Dunlap, Phila. 1765. 


THE NEw ENGLAND PRIMER. King George Edition. 
Printed by W. M’ Alpine, about midway between 
the Governor’s and Dr. Gardiner’s, Marlborough 
Street, Boston. 1767. Lent by D. L. Milliken. 


MOTHER GOOSE’S MELODY; or, Sonnets for the 
Cradle. In two parts. 

Part 1. Contains the most celebrated Songs and Lul- 
labies of the good old nurses calculated to amuse 
children and to excite them to sleep. 

Part 2. Those of that sweet songster and nurse of 
wit and humour, Master William Shakespeare. 

The Second Worcester Edition. Printed by Isaiah 
Thomas. 1794. Lent by D. L. Milliken. 


405. THE LITTLE READER’S ASSISTANT. Second Edi- 


tion, by Noah Webster, Jr. Printed by Elisha 
Babcock, Hartford. 1791. Lent by D. L. Milliken. 
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406. 


407. 


408. 


409. 


410. 


411. 


412. 


413. 


Third Print Room. 


AN AMERICAN SELECTION of Lessons in READ- 
ING AND SPELLING, calculated to improve the 
minds and refine the taste of youth, by Noah Web- 
ster, Jr. Printed at Boston, by Isaiah Thomas and 
Ebenezer T. Andrews. At Faust’s Statue, New- 
bury Street. 1792. The Second Edition. 

Lent by D. L. Milliken, 


LIFE AND SURPRISING ADVENTURES OF THE 
RENOWNED ROBINSON CRUSOE. Printed and 
sold by Herman Mann. Dedham. 1800. [First 
American, froma much-admired London edition. ] 

Lent by D. L. Milliken, 


The New England Primer. Reprint by Freeman 
Scott, Phila. Lent by the Boston Public Library. 
The Only Sure Guide to the English Tongue. Wm. 
Perry. Printed by Isaiah Thomas, Worcester. 
1815. 
The American Spelling Book. Noah Webster. 
Printed by Holbrook & Fessenden, Brattleborough, 
Vt. 1824. 
Lent by the N. E. Hist. and Genl. Society. 


EASy LESSONS IN READING, by Joshua Leavitt. 
Published in Keene, N. H., by J. & J. W. Pren. 
tiss. 1829. Lent by D. L. Milliken. 


PETER PARLEY’S MAGAZINE. 1833. 
Lent by D. L. Milliken. 


THE IMPROVED READER. A Sequel to the Franklin 
Primer. Thirty-third Edition. Boston: Crocker 
& Brewster. 1839. Lent by D. L. Milliken. 


ALEXANDER ANDERSON, New York. ‘ The father of wood 


engraving in America.” 1775-1870. 
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414 and 415. From the Looking-glass of the Mind. 1794. 
The first known to have been executed with 
graver’s tools in America. 

Two lent by A. V. 8. Anthony. 
Forty-three lent by Geo. B. Reed. 

416. A Memorial of Alex. Anderson, M. D., the first 

engraver on wood in America. New York, 1872. 
Lent by the Boston Public Library. 

417. The Boar Hunt. From a painting by Ridinger, 
Engraved about 1800. 

Lent by Alex. Farnum, Providence. 

418. <A collection of one hundred and fifty engravings, 
executed after his ninetieth year, privately printed 
in 1873. Lent by A. V.S. Anthony. 


ABEL BOWEN, Boston. 


419. The Old State House. From Survey of Boston and 

its Vicinity. 1821. Boston Athenseum. 

420. The Constitution in close Action with the Guerriére. 
From the Naval Monument. 

Lent by C. W. Loring. 

421. Tremont Street. From Geography of Boston. 1830. 

Boston Athenzeum. 


N. DEARBORN Boston. 


422. The State House. From Topographical and His- 
torical Description of Boston. 1817. 
Boston Athenszeum. 
423. The Hancock House. From Boston Notions. 1848. 
Boston Athenzeum. 
424, The Liberty Tree of 1766. From Dearborn’s Rem- 
iniscences of Boston, and Guide. 1851. 
Boston Athenzum. 


GEORGE L. Brown, Malden, Mass. 


425. Cut for the Musée de Famille, in Paris. 1833. 
426. Cut for the Musée de Famille, in Paris. 1833. 
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427. View in Albany, N. Y. Cutin Albany. 1838. 
428. Block drawn and partly cut in 1831 for Peter Parley’s 
Magazine. Lent by H. L. Milliken. 


P. P. MALLERY. 


429. Throwing the Tea overboard. Drawn by Geo. L. 
Brown. 1834? 


BAKER, SMITH & ANDREW. 


430. Sanctity of Censciluce. From Trimountain, or 
Early History of Boston. 1845. 
Boston Athenzeum. 


JOHN ANDREW, Boston. The proofs following are specimens 
of his work during the years 1844 to 1852 inclusive, 
given with many others to the Museum of Fine Arts, 
by Geo. T. Andrews. 


431. Bull and Cow. 

432, 433. Head of a Bull and Cow. Drawn by Darley. Cut 
in 1849. 

434, Illustration for Knight’s edition of Arabian Nights. 
Cut in 1845. 

435. Illustration for the Wandering Jew. Drawn by 
Valentine. Cut in 1845-6. 

436. Illustration for Journal of American Art Union. 
Drawn by Wallin. Cut in 1850. 

437. Illustration for Knickerbocker’s History of New 

York. Drawn by Darley. Cut in 1850. 

438. Title-;aze for the Sketch Book (Irving). Drawn 
by Darley, 1850. 

439. The Shipwreck. 

440. Title-page for Genius of Hialy. Cut in 1849-50. 

441. Illustration for the Parthenon. Drawn by Darley, 
Cut in 1849-50. 

442. Illustration for the Parthenon. Cut in 1849-50. 
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ROSWELL NEWCOMB WHITE, New York: b.in New Jersey, 


in 1809. 


443. View of ‘‘Starved Rock,” on the Illinois River, about 


1835. 


J. A. ADAMS, New York: b. 1803, d. 


444, 


445. 
446. 
447, 
448. 
449, 
450. 
451. 
452. 
453. 
454. 
455. 
456. 
457. 


458. 
459. 


460. 


461. 


Napoleon crossing the Alps. From the New York 


Mirror, 1835. 
Lent by D. L. Milliken. 


Thirty proofs given to the Museum of Fine Arts by 
W. J. Linton, New Haven. 


Title-page. Holy Bible, Harper’s Edition. Drawn 
by J. C. Chapman. 

Title-page. The New Testament. Drawn by J. C. 
Chapman. 

Joshua. Drawn by J. C. Chapman. 

King Solomon. Drawn by J. C. Chapman. 

Christ healing Bartimeus. Harper’s Bible. Drawn 
by J. C. Chapman. 

Meeting of Jacob and Joseph. From Harper’s Bible. 
Drawn by J. C. Chapman. 

The Dead Christ. Drawn by J. C. Chapman. 

Canute’s Reproof. Drawn by J. C. Chapman. 

‘Behold ye how these crystal streams do glide.” 
Drawn by J. C. Chapman. 

Cinderella. Drawn by J. C. Chapman prior to 1840. 

The Blind Musician. Drawn by J. C. Chapman. 

Strawberries. Drawn by J. C. Chapman. 

Jacob’s Dream. After Allston. Drawn on the wood 
by Mr. Adams in 1833. 

Landscape. After S. F. B. Morse. 

Washington. Drawn and engraved by Mr. Adams, 
in 1832. 

Massacre of the Innocents. After L. Cogniet. Drawn 
on the wood by Mr. Adams. 

The Last Arrow. For the New York Mirror, Drawn 
by J. C. Chapman. 
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462. 


463. 


464. 
465. 


466. 


467. 
468. 
469. 
470. 
471. 
472. 
473. 


474. 


477. 


Third Print Room. 


Title-page The Token. Otis, Broaders & Co., 
Boston. Drawn by J. C. Chapman. 

Title-page Pilgrim’s Progress. Harperand Brothers, 
New York. Drawn by J. C. Chapman. 

Presentation page. Drawn by J. C. Chapman. 

Title-page Evenings at Home. Drawn by J. C. 
Chapman. 

Residence and Library of I. Town, New Haven, Ct. 
Drawn by A.J. Davis. . 

Warriors. Drawn by J. C. Chapman. 

Fire. Drawn by J. C. Chapman. 

Children with a Book. Drawn by J. C. Chapman. 

Boy Reading. Drawn by Wm. 8S. Mount, 1834. 

Eli and Samuel. Drawn by F. W. E. 

Urn. Drawn on the wood by Mr. Adams. 

Group of Women. 

Gentleman. Drawn on the wood by Mr. Adams. 


TICKNOR & FIELDS, Boston. 
Lucile. Owen Meredith. 1868. 
Lent by A. V. 8: Anthony. 
Evangeline... Henry Wadsworth Longfellow. 1867. 
Lent by A. V. S. Anthony. 
Flower-de-Luce. Henry Wadsworth Longfellow. 


1867. Lent by A. V. S. Anthony. 
The Vision of Sir Launfal. James Russell Lowell. 
1867. Lent by A. V. S. Anthony. 


Maud Muller. John Greenleaf Whittier. 1867. 
Lent by A. V. 8. Anthony. 
Idyls of the Kings. Alfred Tennyson. 1866. 
Lent by A. V. 8. Anthony. 


Gems from Tennyson. 1866. 
Lent by A. V. 8. Anthony. 


FIELDS, OsGoop & Co., Boston. 


Winter Poems. By favorite American poets. 1871. 
Lent by A. V. 8. Anthony. 
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Ballads of New England. John Greenleaf Whittier. 


1870. Lent by A. V.S. Anthony. 
The Building of the Ship. Henry Wadsworth Long- 
fellow. 1870. Lent by A. V. S. Anthony. 


Locksley Hall. Alfred Tennyson. 1869. 
Lent by A. V.S. Anthony. 
Snow-Bound. John Greenleaf Whittier. 1869. 
Lent by A. V. S. Anthony. 


479. JAMES R. OsaoopD & Co., Boston. 


The Rose. James Russell Lowell. 1878. 
Lent by A. V.S. Anthony. 
The River Path. John Greenleaf Whittier. 1878. 
Lent by A. V. 8. Anthony. 
Baby Bell. Thomas Bailey Aldrich. 1878. 
Lent by A. V. S. Anthony. 
The Scarlet Letter. Nathaniel Hawthorne. 1878. 
Now owned by Houghton, Mifflin & Co. 
Lent by A. V. S. Anthony. 
Excelsior. Henry Wadsworth Longfellow. 1878. 
Lent by A. V. S. Anthony. 
The Skeleton in Armor. Henry Wadsworth Long- 
fellow. 1877. Now owned by Houghton, Mifflin 
& Co. Lent by A. V.S. Anthony. 
The Hanging of the Crane. Henry Wadsworth Long- 
fellow. 1875. Lent by A. V. S. Anthony. 
Old Landmarks of Boston. Samuel Adams Drake. 
1873. Lent by A. V. 8. Anthony. 
The Dream of Fair Women. 1880. 
Lent by A. V. S. Anthony. 
Lucile. New edition. 1882. 
Lent by A. V.S. Anthony. 
Ticknor’s Life of Prescott. 1864. 
J. G. Saxe’s Clever Stories of Many Nations. 1865. 
Mrs. Leonowens’s English Governess at the Siamese 
Court. 1870. 
Mrs. Leonowens’s Romance of the Harem. 1873. 
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480. 


481. 


482, 


Third Print Room. 


Edwin Booth. 1872. 

The Luck of Roaring Camp. Bret Harte. 1872. 
Illustrated by W. J. Hennessy. 

Our Young Folks. 1867. 

Boston Illustrated. 1872. 


HouautTon, MIFFLIN & Co., Boston. 


Longfellow’s Poems. Two volumes. The newillus- 
trated edition of 1880. 

Forest Scenes. Illustrated by John A. Howes. 

Christmastide. 1880. 

Mabel Martin. 1876. 

The School-Boy. By O. W. Holmes. 1879. 

Home Ballads. Not yet published. 


LEE & SHEPARD, Boston. 


The Vagabonds. Illustrated by F. O. C. Darley. 

‘‘ The Breaking Waves dashed high.” By Miss L. 
B. Humphrey. 

* Rock of Ages.” By Miss L. B. Humphrey. 

‘¢ Abide with Me.” By Miss L. B. Humphrey. 

‘¢ Nearer, my God, to Thee.” By Miss L. B. Humph- 
rey. 

Hannah Jane. By E. H. Garrett and S. G. McCutch- 
eon. 

Our Little Ones. 

Original Mother Goose Melodies. 

Nursery Rhymes and Melodies. 

Some Practical Hints on Wood Engraving. W. J. 
Linton. 

Model and Object Drawing. C. A. Barry. 

Primer of Design. C. A. Barry. 

Handbook of Wood Engraving. W. A. Emerson. 


D. LotHRop & Co., Boston. 
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483. AMERICAN ART REVIEW. Established 1879. S.R. 


KOEHLER, editor. EstEs & LAURIAT, publishers, 
Boston. Six proofs. 


W. B. Ciosson, Boston. Winifred Dysart. 

THOMAS COLE, Bath, R. I. ‘‘Onse retrouve au ciel.’’ 
JOHN P. DAvis, New York. Eager for the Fray. 

F. JUENGLING, New York. Portrait of a Lady. 

W. J. Linton, New Haven. The Sleeping Girl. 


484. THE AMERICAN TRACT SOCIETY, New York. 


485. 


Hight iJlustrations from Women of the Bible. 

Ten from Child’s Paper. Engraved By E. D. 
Hayes. 

Thirteen from Christian Weekly. Engraved by 
Hayes and Whitney. 

Twenty-two illustrations from various publications. 


HARPER AND BROTHERS, New York. 


The Land and the Book. 

Contemporary Art in Europe. 

Pastoral Days. Illustrated by W. H. Gibson. 

The Catskill Fairies. Illustrated by Alfred Fred- 
ericks. 

Cyprus. L. P. di Cesnola. 

Book of Gold. 

The Ceramic Art. Miss J. J. Young. 

Pottery and Porcelain. W. C. Prime. 

The Tyrol. George E. Waring. 

Harper’s Bible. 

The Heart of the White Mountains. Proof Sheets. 
Illustrated by W. H. Gibson. 

Portrait of Madam Garfield. Proof Sheet. 

Harper’s Bazaar. Three illustrations. 

Harper’s Weekly. Fifteen illustrations. 

Harper’s Magazine. Seventeen illustrations. 

Harper’s Young People. Twelve illustrations, 
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486. 


487. 


488. 
489. 


497. 


Third Print Room. 


SCRIBNER & Co., now THE CENTURY CO. 


A series of proofs from Scribner’s Magazine arranged 
chronologically, from 1871 to 1881: four for each 
year. 

The Century Magazine : four proofs. 

St. Nicholas : four proofs. 


APPLETON & CO. 


Picturesque America. Walls of the Grand Canon. 
By Annin. 

Art Journal. 

Picturesque Palestine. Fourteen illustrations. En- 
graved by E. D. Hayes. 


THE ALDINE. 
G. P. PutNAm’s Sons, New York. 


A set of blocks, — illustrating the method of wood 
engraving. 

Block ready for use. 

Pen and ink drawing on the block. The early work 
of E. A. Abbey. 

Wash drawing on the block. By E. H. Garrett. 

Wash and pencil drawing on the block. By W. L. 
Sheppard. 

Drawing in wash and pencil. By Mary Hallock Foote. 

Bolted block, showing the manner of preparing 
blocks for newspaper illustration, partly cut. 

A finished block, with proof. Drawing by Hammatt 
Billings. 

Electrotype. Block after electrotyping and proof, 

Magnifying glass. 

A case of graver’s tools. Lent by Geo. T. Andrews. 


498 A and B. Illustrations of printing from a wooden 


block in the usual way, and on a roller press. 
(See preface, p. 9.) 


499 Aand B. An etching treated similarly. 


SECOND PRINT ROOM. 


EUROPEAN ENGRAVERS. 


Early Wood-Cuts by German and Italian Artists. 


In date Nos. 603, 605 and 606 to take precedence. 
Nos. 500 to 604 Lelong to the Gray Collection. 


DtRER, ALBRECHT, painter, etcher, and engraver on metal 
and on wood: b. at Nuremberg, May 20, 1471; 
d. there April 18, 1528. 


500. Sancta Justicia, 1521. Coat of Arms of Nirem- 


berg. B. 168 
501. The Rhinoceros. 1515. B. 136 
502. Army on the March. 

503. Holy Family, 1511. B. 97 
504 to 540. The Little Passion on Wood. A series of 
thirty-seven plates, viz.: — 

1. ‘itle-Page. The Man of Sorrows. 
2. Adam and Eve. 
3. The Expulsion from Paradise. 
4. The Annunciation. 
5. The Nativity. 
6. Jesus taking leave of his Mother. 
7. The Entry into Jerusalem. 
8. The Money-Changers driven from the 
Temple. 
9. The Last Supper. 
10. Christ Washing the Feet of his Disciples. 
11. The Mount of Olives. 
12. Christ taken by the Jews. 
13. Christ before the High Priest. 
14. The High Priest tears his Clothes. 
15. Christ mocked. 
16. Christ brought before Pilate. 
17. Christ brought before Herod. 
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18. The Flagellation. 
19. Crowning with Thorns. 
20. Ecce Homo. 
21. Pilate washes his Hands. 
22. Bearing the Cross. 
23. The Sudarium of St. Veronica. 
24. Nailing to the Cross. 
25. The Crucifixion. 
26. The Descent into Limbo. 
27. The Descent from the Cross. 
28. The Holy Women weeping over the Body of 
Christ. 
29. The Entombment. 
30. The Resurrection. 
31. The Saviour risen appears to his Mother. 
32. ‘* Noli me tangere.”’ 
33. Christ at Emmaus. 
34. Christ in the Midst of his Disciples. 
35. The Ascension. 
36. The Pentecost. 
37. The Last Judgment. 
541. St. Christopher. 1525. B. 105 
542. Portrait of the Emperor Maximilian. B. 153 
543 to 548. Six plates from the Arch of Honor, viz.: — 
1. Emperor Maximilian and Maria von Bur- 
gundy. 
2. Storming a City. 
3. Storming a City. 
4. Emperor Maximilian betroths his son Philip 
to the Princess of Spain. 
5. The Battle. 
6. The Alliance. 


549 to 564. The Apocalypse of St. John, a series of six- 


Le 
2. 


teen plates, viz.: — 


Title, “ Apocalypsis ci Figuris.” 
‘The Martyrdom of St. John the Evangelist. 


ai; 
12. 


13. 
14. 


15. 


16. 
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The seven golden candlesticks, and the seven 
stars. 

John mounts to Heaven, where he sees a 
throne raised, and Some One seated upon 
the throne. 

The four horses of different color, and their 
riders. 

The stars fall from Heaven, and the martyrs 
receive white garments. 

The four angels hold back the four winds, 
and 144,000 are signed. 

The Lamb on Mount Zion. 

The seven angels receive trumpets. 

The four angels let loose kill a third part of 
mankind. 

John devours the Book. 

The Woman clothed with the Sun, and the 
Seven-Headed Dragon. 

St. Michael slays the Dragon. 

The Scarlet Women of Babylon sitting on 
the Monster with Seven Heads. 

Adoration of the Seven-Headed Dragon and 
the Lamb with the Horns. 

The Angel binds the Dragon. 


564A. The Life of the Virgin. Series of twenty plates. 


B. 76-95 


JEGHERS, CHRISTOPH: b. 1578-1590; d. 1667-1670. 
565. Rubens pinx. Rest in Egypt. 


566. ae 
567. ae 
568. xy 


-“ — Silenus and two Satyrs. 
‘¢ The Coronation of the Virgin. 
‘¢ Temptation of Jesus. 


BoLDRINI, Nricoxo: b. at Vicenza about 1510. (?) 


569. Titian inv. A Group of Monkeys in the Attitude of 
the Laocoon. 

570. Titian pinx. St. Francis receiving the Stigmata. 

571. A Large Mountain Landscape. Woman Milking. 
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BurRGKMAIR, HANS, of Augsburg. 


572. The ‘* Weiss Kunig.” 
573. 2 plates. 


Ursr GRAF: b. Basle, 1475. 


574. The Crucifixion. 
575. Preaching. 


CRANACH, Lucas, the elder, painter, engraved seven plates 
in copper and published wood-cuts under his name for 
which he drew the blocks: b. at Cranach, 1472; d., 


at Weimar, 1553. (?) 


576. St. Jerome. 

577. The Baptism of Christ. 

578. Rest in Egypt. 

5:9. Adam and Eve in Paradise. 16509. 
580. Portrait of Melancthon. 18561. 
581. St. George. 1506. 


GOTTLAND, PETER, a pupil of Cranach. 
582, Three Dukes of Saxony. 


B. 63 


B. 3 
ae! 


B. 153 


B. 67 


HOLBEIN, HANS, the younger: b. at Augsburg, 1498. Lived 
in Basle and London, at which latter place he died in 
1554. The wood-cuts that bear his name are now be- 
lieved to have been engraved by professional carvers 
in wood ; his best works, the ‘‘ Dance of Death,” and 
the ‘‘ Portrait of Erasmus’ with the “ Terminus,” by 
Hans Liitzelburger, a person of whom very little is 


known beyond his name. 
583. Title-Page. Thomas More. 


584. The Course of Human Life. Pass. 90 
585. Children around a Basin. B. 35 
586. Erasmus with the Statue of Terminus. 2d state. 


587. Tue Dance of Death. Lyons edition of 1562. 
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BEHAM, HANS SEBALD: b. at Niiremberg, 1500; d. at 
Frankfort, 1550. 


588. Angel. 1546. B. 153 

589. Holy Family in a Tent. B. 121 

590 to 592. Three Anonymous 15th Century German 
wood-cuts. 


BECCAFUMI, DOMENICO: b. at Siena, 1484; d. 1549. 


593 to 602. 10 plates. Scenes from the Alchemist. 
Pass. 10-19 


603. The Niiremberg Chronicle. Niiremberg, 1493. 


SCHAUFELEIN, HANS. 


604. The Adventures of Theurdanck. 118 wovod-cuts. 
Augsburg, 1519. 


“This most singular and extraordinary ro- 
mance poem was written for the amusement of 
the Emperor Charles V., when only King of 
Spain, by his chaplain, Melchior Pfintzing, 
who, however, drew his materials from a life of 
the Emperor Maximilian I., which that monarch 
had dedicated to his secretary, Traut Saurwein; 
and it is from this circumstance, probably, that 
many writers have asserted that Maximilian 
himself was the author of the poem. 

‘¢ The work is one of the earliest specimens 
of German poetry, and is a noble monument 
of the pure old German language, free from the 
admixture of foreign words. 

‘¢ The Theurdanck is one of the finest speci- 
mens of the art of printing: a large and bold 
German handwriting, mingled with flourishes, 
is accurately imitated intype. From the singu- 
larity of its appearance, and the supposed im- 
possibility that it could have been executed by 
the usual mode of printing, it was for a long 
time believed to have been printed from wood- 
cut blocks; but it is now satisfactorily proved, 
particularly by Count Cicoguara, to have been 

- printed from movable types.” 


50 Second Print Room. 


605. A New “ Biblia Pauperum.”’ 

A series of thirty-eight plates printed from the orizi- 
nal blocks, which were found at Niiremberg about. 

1847. Supposed to date from about 1470. 
Lent by Boston Public Library. 
606. Fac-simile of ‘‘ The Buxheim St. Christopher,”’ 1423. 
The earliest known wood-cut with an authentic 
date. Lent by the Boston Public Library. 


ENGLISH ENGRAVERS ON WOOD. 


Tuomas BEwick. ‘The first to use graver’s tools on wood. 


607. Select Fables. Newcastle, 1820. 
M.F. A. Gift of John Joseph May. 
608. Poems of Goldsmith and Parnell. 
Lent by A. V. 8S. Anthony. 
609. Memoir of Thomas Bewick. London, 1862. 
. Lent by the Boston Public Library. 
610. Waiting for Death. His last work, from John Jack- 
son’s Treatise on Wood Engraving. London, 
1839. The head finished by another hand. 
Lent by Geo. T. Andrews. 


CARLETON NESBIT. 


612. From Jerusalem Delivered, after Thurston. 
Lent by S. R. Koehler. 


‘J. THOMPSON. 
613. Vicar of Wakefield. After Mulready. London, 


1838-9. Lent by Geo. T. Andrews. 
614. After West. Lent by A. V. S. Anthony. 
W. H. Powis. 


615. From La Trobe’s Scriptural Illustrations. By W. 
Harvey. London, 1838. 
Lent by Geo. T. Andrews. 
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W. Mrason. After Lake Price. 
616. From Art Union of London. Illustrations of Childe 
Harold. London, 1855. | 
Lent by Geo. T. Andrews. 
Wm. BLAKE. 
617. Thornton’s Virgil. Lent by Prof. Chas. E. Norton. 
618. America. Printed and colored by hand. 
Gray Collection. 
W. J. LINTON. 
620. Claribel and other Poems. London, 18685. 
621. Bob Thin; or, The Poorhouse Fugitive. 
London, 1845. Lent by A. V. 8. Anthony. 
622. Poetry of America. London, 1878. 
Lent by D. L. Milliken. 


GEORGE CRUIKSHANK. 


623. Catalogue of the Works of. London, 1871. : 
Lent by the Boston Public Library. 


J. W. AND E. WHYMPER. 


624. Wild Animals. Illustrated by Joseph Wolf. 
Published by Harper and Brothers. 
625. THE GRAPHIC PORTFOLIO. London, 1876 and pre 
viously. Lent by A. V. S. Anthony 
Woop. 
626. From the Graphic. Lent by S. R. Koehler. 


W. HARRAL. 
627. From the Graphic. Lent by S. R. Koehler. 


M. JACKSON. 
628. From Illustrated News, 1862. Lent by 8. R. Koehler. 
629. From Illustrated News, 1858. Drawn by J. Gilbert. 
Lent by S. R. Koehler. 

W. THOMAS. 
630. From Illustrated News, 1859. Lent by 8. R. Koehler. 
631. From Illustrated News, 1857. Lent by S. R. Koehler. 


2 Second Print Room. 


HENRY LINTON. 
632. After Sir Joshua Reynolds. Lent by S. R. Koehler. 
633. After S. Read. From Illustrated News. 


Lent by S. R. Koehler. 
634. Italian Flower Girls. Lent by S. R. Koehler. 


FRENCH. 


Nos. 642, 643, 644, 646 To 661 LENT By S. R. Kornurr. 


ORRIN SMITH. 1838. From drawings by 
C. GRAY. Meissonier. 
Lent by Geo. T. Andrews. 


J. L. E. MEISSONIER. te Paul et Virginie.”? Paris, 
640. 


PANNEMAKER. 
641. Head of Dante, after drawing by Doré. 
Gray Collection. 
642. Satan. Paradise Lost. After G. Doré. 
H. PISAN. 


643. Don Quixote’s Encounter with the Windmill. After 
G. Doré. 

644. Danté at the Tomb of Farinata. After G. Doré. 

645. From The Ancient Mariner. After drawing by 
Doré. Published by Harper and Brothers. 


TAMISIER. 
646. Jan Barentz. From a painting by Frans Hals. 
C. LAPLANTE. 
647. After G. Boulanger. 
GAUCHARD-BRUNIER. 
648. The Hen and the Golden Eggs. After G. Doré. 
Hvyor. . 
649. After Ad. N. 
PINAUD. 
650. Hagar and Ishmael in the Desert. After G. Doré, 
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MONTVOISIN. 
651. The Pharisee and the Publican. After G. Doré. 


C. LAPLANTE. 
652. Dancing Girl. After G. Doré. 


653. Andalusian Peasauts on their way to the Fair at 
Seville. After G. Doré. 


LAVIELLE. 
654. Generation succeeds Generation. After Gavarni. 


655. The Old Soldier’s Salute. After Gavarni. 
656. Hazelnut Vender, Madrid. After G. Doré. 
657. Spanish Students. After G. Doré. 

658. A Peasant, near Madrid. After G. Doré. 


659. Traité de la Gravure en Bois. Par J. M. Papillon. . 
2 vols. Paris, 1766. 


660. Essai sur les Danses des Morts. Par E. H. Lang- 
lois. 2vols. Rouen, 1852. 
GERMAN, 


661. Bilder Album zur neveren Geschichte des Holz- 
schnitts in Deutschland. H. Liicke. Leipzig, 1877. 


JAPANESE. 
HOKSAI. 
662, Six Books. Lent by Charles G. Loring. 
663. One color print. Lent by E..H. Greenleaf. 


CLAIROBSCUR WOODCUTS. 
GERMAN. 
Nos. 675 To 690 AND 692 To 699 LENT By S. R. KorHueER. 


JOHANN WECHTLIN (Strassburg? Abt. 1510?). 
675. The Cavalier. 2 blocks. 


54 Second Print Room. 


676. The Crucifix, without border. 3 blocks. 
N. B. Modern fac-similes by H. Loedel. 


Grore MaTTHEuvs (Matheis, Mathieu). (Augsburg, 16th 
century.) 
677. Martha conducting Magdalen to Jesus. 2 blocks. 





ITALIAN. 


Ueo DA CARPI (Abt. 1460-1523). 
678. The Death of Ananias, after Raphael. 4 blocks. 
Dated 1518 in the margin, which is cut off in this 


copy. 


ANDREA ANDREANI (1540?-1623). 
679. After A. Casolani. 3 blocks. Dated Siena, 1591. 


BARTOLOMEO CORIOLANO (1599?-1676?). 
680. Peace and Plenty, after Guido Reni. 2 blocks. 
Dated Rome, 1627, but this is probably the date 
of the drawing. 


ANTONIO MARIA ZANETTI (1680-17607). 
681. The Presentation in the Temple. After Parne- 
giano. 2 blocks. 





DUTCH. 


HENDRICK GOLTZzIUS (1558-1616). 

652. Hercules killing Cacus. 3 blocks. Dated 1588. 
(The cuts generally attributed to Goltzius were 
probably cut after his designs by professional 
engravers.) 


PAUL MORELSE (Moreelse) (1571-1638). 
683. Allegory. 2 blocks. Dated 1612. (Probably after 
Moreelse by a professional engraver.) 
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FRENCH. 


Lupwia Businck (Busink) (17th century). 
684. lineas saving Anchises from the Flames of Troy. 
After G. Lallemand. 2 blocks. 


NICOLAS LE SUEUR (1690-1764). 
685. The Rape of Europa. After P. Farinati. 4 blocks. 





ENGLISH. 


JOHN BAPTIST JACKSON (1701-?). 
686. The Murder of St. Peter, Martyr. After Titian 
5 Blocks. Dated, Venice, 1739. 





MODERN. 
G. W. BONNER. 


687. River Scene, after A. W. Calcott. 5 blocks. 

688. Antique Bust, drawn by W. Hunt. 6 blocks. ' pee 
Savage’s ‘* Practical Hints on Decorative Print- 
ing,’ London, 1822. 


J. MARTIN. 


689. Cottage and Landscape, after J. Varley. 9 blocks. 
From Savage’s “‘ Hints,” ete., London, 1822. 


F. W. BADER. 
690. Head ofan Apostle, after Diirer. 2 blocks. 


Lupwie BisIncK. (See 684.) 
691. Man eye on a Flute, after P. Lallman, 
Lent by Alex. Farnum. 


J. B. JAcKson. (See 686.) 


692. Apollo Belvidere, from the Essay on Chiaro Oscuro 
Engraving. Lent by A. V. S. Anthony. 


56 Second Print Room. 


COLOR PRINTS. 


ALBRECHT ALTDORFER (1488-1538). 

693. Die Schone Maria von Regensburg. (The beautiful 
Mary of Ratisbon.) 5 blocks. Probably by a 
professional engraver after Altdorfer. 

N. B. Modern fac-simile. 


JOHN BApPTistT JACKSON (1701-?). 
694. Peacock in a Garden. 5 blocks. From Jackson’s 
Essay on the Invention of Engraving and Print- 
ing in Chiaro Oscuro, etc., London, 1754. 


BENJAMIN DEARBORN. 
695: A Perspective View of Niagara Falls. 5 blocks. 
Dated Boston, May, 1814. 


J. THOMPSON. 
696. Landscape, after J. Varley. 14 blocks. From 
Savage’s Hints, London, 1822. 


H. KNOFLER, Vienna. 

697. The Mystical Rose, after Fihrich. Part of a set of 
sixteen cuts. (H. Knofler is probably only the 
name of the proprietor of the establishment in 
which the cuts were made.) 


HERMANN PAAR, Vienna. 


698. Portrait, after Jan van Eyck. 
699. The Skittle Players, after A. van Ostade. 


RUSSELL & RICHARDSON, Boston. 
700. Three Sheets Color and Gold Printing. 


BoBBETT & HOOPER, New York. 


701. Four Prints, from the Atlantic Almanac. 
Lent by 8. R. Koehler 
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